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.2 A Collector at Home
Living comfortably with the good stuff.

L5 Arts & Crafts Products

Wonderful new things for house and garden.
22 Pilgrimage

Arts andd Crafts empona are hke gpllenes.

26 Interiors

Pioneers and revival companies in clay.

20 Architecture

Arts and Crafts in the vernacular

'/ Gardens
An architectural thread ties together even
disparate gardens of the era.

Best sources: carpets, furniture, wallpaper,
kitchens, tile, hardware, doors and millwork.

editor's note

goings on

letters, etcetera
20 advertisers’ index
' looking back

- ft : . LRl pe
Craftsman Simplicity ey uov cuerm . :
Our contest winner is a refreshed and updated Seaule An annual focus edition from Old-House Interiors
Bungalow that stays true to its genuine modesty,

la &) . -
Art That is Lli{ht BY MARY ELLEN POLSON
American lighting was and is a show of hand-hammered copper,
English and Asian influences, art glass, and mica shades,

e )
Kitchen (i)l'lCCptS BY PATRICIA POORE
Design ideas from the enameled cabinets of the bungalow era
to the artful, homey kitchens of today’s Revival.

Revival of Decoration ey saian coteman
Mouifs and a color palette inspired by Mackintosh bring out the best
in a Portland, Ore,, Bungalow owned by a talented decorative artist.

- ~ .

Next (Generation ey pauL DUCHSCHERER
A fruitful collaboration between owners and designers created
a house for the ages—in Arts and Crafts Revival seyle.

First Impression ey usay e.cen pocsof
Suitable entryways for the era’s welcoming homes, with
hints on sclecting front doors and garage doors.

PERIOD POTTERY ON A STICHLEY SIDEBOARD, PHOTO: WILLMM WEIGHT
| i 1900 FOLIAGE DESIGN WALLPAPER BY JONN RENRY DEARLE
FOR MORRIS & £O., © HISTORICAL PICTURE ARCHINE/CORBIS




A stunning revival of

by Brian Coleman
photographs by William Wright

MOTIFS AND A coLonr palette in-
spired by the Scots designer Charles
Rennie Mackintosh bring out
the best in this Craftsman-era
Bungalow in Portland, Oregon.
The house owned by artist CJ.
Hurley and his wife Barbara is an

enchanted place, embellished with

stylized roscs, abstracted designs,
and the haunting hues favored by Mackintosh: midnight
black highlighted with silver, bronze, and pink, with glow-
ing whites and somber greys. CJ. Hurley specializes in
painted friczes, gesso panels, and watercolors inspired by
avant-garde Arts and Crafts designers. Ilis talents are mak-
ing his own residence in The Rose City into a special place.

When Barbara and C.J. moved to Pordand in 2001,

The ownar-artist calls
this his White Rose
dining room in honor of
Portland's famous rose
gardens. Mis handpainted
frieze with stylized
raindiops tecalls
Porthand's weather; e
complex grey on e
walls simulate the city's
overcast skies. The table-
10p's paimt-decoration was
lmspited by Viesness
artist Gustav Klimt, anove
C.J. Hurley i his stedio.
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The simple architecture of an American Arts and Crafts Bungalow welcor

tylized, geometric forms relieved by sinuous curves. Elements of related movements

or styles— I ATTSIMAaN, r'rairic, Art AINOUvVCdu-—can be

combined to produce artistic, personal interiors in palettes from earthy to startling

Spring 2005 COURTESY 78 DERNGATE TRUST (OPPOSITE, TOP LEFT)
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Number 78 Derngate in Northampton,
recenlly restored, 15 the only Mackin-
tosh-designed private residence in Eng-
land open to the public, A smallish
brick terrace house built ca, 1815-20,
it was remodeled on commission by
Mackintosh into something “more mod-
ern” in 1917, The architect-artist dra-
matically painted the walls, woodwork,
and ceiling of the entry hall and lounge
black, with jewel-like, geometnic sten-
cils on the walls. Silver checkerboard
sinipes run from fhoor to ceiling and
are repeated in tha carpel. A staircase
screen in the form of a grid adds to
the angulanty; in i, peometric stained-
glass panels of opaque glass are back-
lit. Still breathtaking, the effect is of
a harsh yet beautiful night forest of
silver and black, punctuated with glow-
ing gold, red, and green beacons. Who
evar said Arts and Crafts interiors are
latte- and honey-colored?

they looked for an old house with character, a fitting can

vas for C.1.S work. For months the search was fruitless
houses needed oo much work, or were in the wrong
neighborhood, or didn’ have space for an art studio, Then
the agent called with a Craftsman-style home in one of
Pordand'’s best-preserved neighborhoods. Laurelhurst
began as a “City Beautiful" neighborhood in the early
1900s and remains much the same today, its winding and
tree-lined streets (designed by the Olmsted Brothers firm)
lined with a pleasing mix of Craftsman cottages, Portland
Foursquares, and historical-revival houses in English,
Spanish, and French modes.

This comfortable, two-story house, builtin 1913, has
four large bedrooms and enough space for both a studio
for C.J. and an office for Barbara, who markets his art. The
parfor’s once-handsome corner fireplace had been painted
and 1ts hearth modernized with flashy gold mosaic ules,
The exterior was an unattractive blue, But generous, light-
filled rooms hadn't been significantly altered, Features such
as large walk-in cln\c'tx, a built-in buffet, and a sleeping
porch in back were mnract,

For the front parlor, CJ. commissioned a local nle

maker to create crackled, majolica-green subway tles

ABOYE: The dinerg room's
Arts and Crafts-era
wa nscot has been panied
n layers of shimmering
polkden browrs. Notice the
“spirits of the white rose™:
sprdes and faines dancing
in the wainscet. C.)
Murley made the
abstracted staired.glass
paneis that enhance the
doors of the built-in buffet
stiow e The sinuous
curves of a 19205 Art
Nouveau ‘amp are echoed
n living room's friaze
orvose: The maen parior
has been painted an earthy
yellow-geld. The unusual
overhead chandelier has
ts orginal glass shades

ca 1928



based on recollections of the originals by the previous
owner’s son, who helped guide restoration. White walls
and woodwork were repainted an earthy yellow-gold in-
spired by Frank Lloyd Wright. CJ. hand-painted a grace-
ful Art Nouvean frieze in metallic gold, deep violet, and
Egyptian green, based on Moorish-arch motifs and styl-
ized wlip heads evident on the front porch’s trim. The fur-

LOFE Blues and greens as well
as brown-gokds are used
threughout the house. CJ.
designed the hanging planter
and made as leather and
metal straps. His handpanied
golden iris fneze coordinates
wih the blue-green Art
Nouveau paper from Sweden,
with its stylized pink irises.
ABOVL: The guest badroom
DOAsts & fange walk-in closat
C.)'s painting “Mods! Testile
Block™ i based on the
designs of Frank Lioyd Wright,

niture is 2 max, melhuding a Limbert golden-
cak armchair found in Kentucky and a
Victorian parlor set that was a gift from
CJ.s parents. Polychromed green, red,
and bronze wall sconces date to the 19205,

Symbolism is a central feature in
C.J.s art. He chose the white rose as the
dining room’s motf, as Portland, The
Rose Ciry, is famous for its public rose
gardens. Rain is a recurring feature, too,
so C.J. painted walls a decp winter grey
to recall the sky and included stylized rain-

drops in the frieze. (The fricze is painted on canvas.) The
wainscot and trim have been painted in soft golden browns
in a layering technique often called a “Tiffany finish.” A
floating, half-timbered ceiling was added with hand-ham-
mered répousée medallions at beam intersections. C.J. built
wall sconces to replace missing originals, incorporating
pewter roses into the design. Gustay Klimt, the Viennese
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aruist of the carly-20th century, was the in- The guest bedroom s filled bara’s aunt, along with the couple’s grand-
spiration for the top of the dining-room with the family’s textile mothers' quilts and fabrics, which had been

table, painted in a Secessionist pattern,

treasores and C.J's ant, .
neluding his pesso and jeweled  carcfully preserved in attic steamer trunks.

For the master bedroom, the couple  panel representing Sir Gawasn.  C L' gesso and jeweled panel “Sir Gawain”

decided on an Art Nouvean paper from Swe-
den, with a green-blue ground, stylized pink
irises, and yellow cartouches. Then €], painted a corre-
sponding frieze of stylized irises. Fumniture includes the
Art Deco vanity dresser ser that Barbaras grandmother
bought in 1941 with her first reaching paycheck. The guest

bedroom was furnished with vintage iron beds from Bar

Barbara Hurley admits %o
a woadress for hatbones

is based on the Arthurian legend.

Their future plans include murals and
friezes for the hallways and a period kitchen. The goal i
to create a comforting, beautiful home in true Arts and
Crafts tadivon, integrating moufs inspired by the Lau-
relhurst nesghborhood, by Portland, and by the surround-

ing Willametee Valley. What an impressive start! ¢



